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According to Adams:  
 
 The Taos Society of Artists “stimulated the art of painting 
so effectively that today NM has more resident artists per capita 
than any state in the union. Its several members in the course of 
their lives have found themselves allied with the anthropologists, 
archaeologists and ethnologists in many a battle for the 
preservation of native arts, national monuments, historic 
architecture, and the independence of the Indian. Many workers 
in the fields of the applied arts, architecture, sculpture, music, 
and literature are grateful to these men. Their contribution as 
unwitting publicists, perhaps, has been worth millions of dollars 
to the state and the surrounding areas. Certainly no other 
professional group has contributed so much to the Southwest.”  
 
(emphasis added) 
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1927: Official adoption of Spanish-Pueblo 
Revival Style for UNM Architecture  
 
1936: Administrative Building completed 
 
1938: Renaming of campus streets using 
Spanish Colonization as a theme;  
Main Library completed 
 
1938-1940: Adams teaches and paints at 
UNM as artist-in-residence 
 
1940: Coronado Cuarto Centennial; U.S. 
government establishes the OIAA 
 
1941: UNM establishes the School of 
Inter-American Affairs; U.S. enters World 
War II 
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